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A THRACIAN PORTRAIT.1 
[PLATE XI.] 
WHEN I first saw this head,2 I was at once struck by its marked 
individuality: if any portrait could be recognized from a coin, it seemed to be 
this, for features so personal the poorest engraver could scarcely conceal. 
My hopes were realized, as a comparison of the accompanying photographs 
with the coin3 reproduced beneath will I hope prove. 
In both we see the same treatment of the hair in front, the same 
fashion of wearing it behind: the long upper lip, the nose with its curiously 
distended nostrils-the marble preserving just enough to make the agreement 
certain-the long ears, the deep lines on the cheek, the shape of jaw and 
forehead, the prominent Adam's apple; these too are common to both. In 
one point only is a slight difference noticeable: the eyes of the bust are rather 
small, those of the coin decidedly large, but this is precisely the feature which 
an artist in little would naturally exaggerate. And any doubts, which I at 
first had, were finally dispelled by the existence of two inscriptions at Athens, 
completely bearing out the numismatic evidence. 
The coin bears the legends- 
(Obv.) BA'IAEY" KOTYZ 
(Rev.) BAXIAEM: PAIIOYT0IOPIA0~ or PAI•KOYTTOPEflE. 
1 I am indebted to Dr. Imhoof-Blumer for 
his kindness in sending me a cast of the coin 
here reproduced, to Mr. Warwick Wroth for a 
similar courtesy, and to Mr. Charles Clark for 
having photographed the Athenian head. 
2 Cavvadias, Catalogue, 531; of Pentelic 
marble; found in Athens in 1837. 
3 Imhoof-Blumer, Portrittkiipfe etc. Taf. 
2, 17. 
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322 A THRACIAN PORTRAIT. 
But, apart from this, the almost Bacchic wildness of the locks above the 
forehead and the square face-curiously reminding me of the Franconian 
type as drawn by Holbein, Strigel, Diirer, and others-would point unmis- 
takably to a barbaric origin: no one could for a moment think our subject 
was either Greek or Roman. The lines of forehead, cheek, and mouth lend 
an expression of nervous determination to the character, but, though strong and 
decided, he would not scruple also to commit acts of treachery when they 
served his interests, a vigorous but shifty man, if we may so interpret a 
sinister look about the eyes and the thin lips. A wreath represents perhaps 
royal pretensions, and the tightly drawn flesh, the crowsfeet round the eyes 
and the fulness under the chin point to a possibly early maturity. Whomever 
this head portrays, it is a real contribution to ethnography, for in a free 
unstereotyped fashion it gives us clearly all the features which historians 
attribute to the Thracian character, and combines them in a physical setting 
which no guess-work could have recovered.' Too often, as in the crude 
provincial work from Adam-Klissi, our ethnographical documents are of an 
inferior order: this work however has real artistic merit, like in kind to the 
Pergamene 'Galatians,' and like them it aids us somewhat in unravelling a 
very obscure history-a history so obscure indeed, that despite the coin it is 
difficult to find out who is the person here portrayed. 
The Athenian inscriptions above referred to, are as follows :-2 
(1) BA'IAEA PAI<OYTnOPIN KOTYO" 
APETH" ENEKEN THE EI' EATON. ANTIFN TOM EnOIHEN 
(2) O AHMOM 
BA'IAEA KOYTYN BA'IAEO" 
PAIV<OYnOPIAO YON APETHE ENEKEN KAI EYNOIAX THE E1I AYTON 
ANTIFN.TO" EflOIH'EN. 
Unfortunately both coin and inscriptions have been the subject of much 
controversy, but one or two facts may be laid down which will lessen the 
ground of dispute. Almost all numismatists agree that the coin belongs to 
the Augustan period: as to the relation between its two legends, there is less 
unanimity, but the most reasonable view seems to be that of von Sallet 3- 
1 It is interesting to contrast it with another 
Thracian head, the Capitoline portrait of the 
Emperor Maximin, the face of a ,man who like 
Kotys had come into not unfriendly contact 
with a high civilization, yet had by no means 
lost his barbarism. The differences between the 
two are as instructive as the points of resem- 
blance. 
2 C.I.A. iii. 1, 552; ib. 555. Loewy, I.G.B., 
314, 315. This writer has criticised his pre- 
decessors exhaustively, and so I have tried not 
to repeat arguments of his, to which I have 
nothing to add. 3 Beschreibung der Antiken Mi nzen (Berlin), 
i. 334, 335. 
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Rhaskouporis (rev.) is the son of Kotys (obv.) and possibly his associate in the 
royalty. 
Secondly, although Mommsen does otherwise, few will hesitate to 
connect the two inscriptions: in spite of slight differences in spelling, the 
artist's name is sufficient to justify this. And the character of the letters 
and the form of words used again point to the Augustan period.' 
In order, therefore, to discover the subject of our head, we must find a 
king named Kotys, of the Augustan age, both son and father of kings named 
Rhaskouporis. 
Several reconstructions of Thracian history have been offered, but as I 
am unable to accept any of them completely, it will be necessary once more to 
enter this labyrinth, following, however, only those paths which have any 
bearing upon our quest. 
During the half century previous to the death of Caesar we have 
evidence of a powerful Odrysian dynasty. In B.C. 70, a king named Sadala (1) 
was reigning :2 in 48 another Sadala (2) or Sadales was sent by his father 
Kotys (1) then king of Thrace to assist Pompeius. This man was pardoned 
at Pharsala, and, after succeeding his father about the same time, died child- 
less in 42, leaving his dominions to Rome.3 Thereupon Brutus overran this 
part of Thrace and was vigorously supported in his campaign by a Sapaian 
dynast, named Rhaskouporis4 (1). 
Further, Appian5 tells the story of a certain Polemokratia, the widow 
of a murdered Thracian kinglet, who fled with her children to Brutus 
and was placed by him at Kyzikos. And there is extant an inscription 
from a monument erected by a certain Kotys to his parents Sadales and 
Polemokratia." 
Mommsen7 has combined these three facts: impugning Dion's truthful- 
ness, he argues that Sadales (2) did not die childless, that he was the husband 
of Appian's Polemokratia, and that the Kotys of the Bizye inscription is their 
child, and identical also with a king of that name whom we know from other 
sources to have reigned later. This later Kotys (2) is known to have had a 
son Rhaskouporis (2), and two broihers Rhoimetalkes (1) and Rhaskouporis 
(3) all afterwards kings of Thrace. Mommsen's pedigree therefore connects 
this dynasty with the previous Odrysian line; but at the cost of denying 
Dion's account, and of assuming the existence of an unknown dynasty to 
whom the Athenian inscriptions may be assigned. Further objections 
to this theory will be pointed out in the version of Thracian history which I 
suggest, a version which at least brings all authorities literary and epigraphi- 
cal into complete harmony. 
1 For the form aTrdv, cf. Homolle, B. C.L., 
viii. p. 133, and contrast with Loewy, . G.B. 
316. 
2 Cic. Verr. ii. 1, 24. The figures in 
brackets after the king's names are inserted for 
the convenience of the present paper, and do not 
correspond with any others. 
3 Dion. Cassius, xli., 51, 63. 
4 ib. xlvii., 25. 
5 Appian, iv., 75. 
6 Rangab6, Antiquitis Hclleniques, ii., No. 
1236 ; from Bizye. 7 Mommsen, Ephem. Epigraph, ii. (1875), 
p. 253. seq. 
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King Kotys of the Bizye inscription, I identify with the father of Sadala 
(2) : the repetition of the name Polemokratia is not at all unlikely, and this date 
suits the character of the letters.1 With the death of his son, the Odrysian 
dynasty I believe came to an end, as Dion says. The second Polemokratia is 
described simply as the widow of a Thracian kinglet, whose name the writer 
does not know: possibly it was Koson," but this ignorance and the title 
/ao-txlo'cog would both be strange, if the murdered man were really an 
Odrysian dynast as well-known as Sadales (2). 
After the death of Sadala (2) two Sapaian princes rose into prominence, 
the brothers Rhaskouporis *(1) and Rhaskos.3 In 48 the former sent only 200 
horsemen to assist Pompeius, in 42 he helped Cassius with 3000 and his 
brother brought the same complement to Caesar: after the " Liberators' " 
defeat, Rhaskouporis was pardoned on his brother's intercession. The forces 
which these two princes could summon, show that they had extended their 
power, presumably over the land once ruled by the Odrysians, and this 
extension must have been the result of the previous campaign of Brutus, the 
protector, according to Mommsen, of the Odrysian heir. 
This Rhaskouporis (1) I believe to be the father of Kotys (2), therefore 
also of Rhoimetalkes (1) and Rhaskouporis (2), for the following reasons. 
First, Strabo,4 a contemporary authority, describes Kotys (3) the son of 
Rhoimetalkes (1) as a Sapaian: therefore it is natural to identify him with a 
Sapaian, not an Odrysian house. 
Secondly, this dynasty was very unpopular with the Odrysian tribe.5 
Thirdly, so far as I know, the name Rhaskouporis occurs nowhere among 
the Odrysian kings: in the later dynasty it is frequent while the name Sadala 
is unknown. 
And lastly, this version discovers for us the object of our quest as set by 
coin and inscriptions-a king Kotys of the Augustan age, at once son 
and father of kings named Rhaskouporis. Of this king we know further, 
that he died before 17 B.C. leaving his kingdom to his son who was then a 
minor.6 
When we turn to ask what actions earned for this king a statue from the 
people of Athens, we must rest content with the vague words of the inscrip- 
tion. Between Thrace and Athens there were numerous bonds of connexion. 
Ovid7 addressing a later and more interesting Kotys, nephew of our subject, 
refers to his descent from Eumolpos, a legendary tie which reversed the 
historic sequence of events. What civilization had reached Thrace seems 
to have come mainly from Athens or from Athenian colonies,s and two later 
Thracian kings held civic dignities in Athens." 
Kotys and Rhaskouporis were perhaps Phil-Hellene princes, like 
1 Cf. Loewy, loc. cit. 
2 Brit. Mus. Catalogue of Coins, Thrace, 
p. 208. 
3 Cf. reff. above. 
4 Strabo, xii. 3, 29. p. 556. Mommsen 
wishes to change this text in accordance with 
his theory. 
5 Tacitus, Ann. iii. 88. 
6 Dion. liv. 20, 34. 
7 Ep. ex. Ponto, II. ix., 11. 2, 19. 
8 Dunmont, Milanges, pp. 201,202. 
9 C.I.A. iii. 114, 1077, 1284. 
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Ariobarzanes II. and III. of Kappadokia,' who restored somewhat of the 
damage inflicted upon Athens in the Mithridatic and later wars, doing what 
the kings of Egypt and Pergamon had previously done more splendidly. Or 
perhaps as Antonius was very popular in Athens and the Thracian kings at 
first sided with him, there may have been a connexion in this way, but further 
speculation cannot in the present state of our knowledge lead to any profit- 
able result, for no historian has chronicled a single act of king Kotys. His 
coins, which usually represent a more youthful type, are not uncommon, so we 
may assume for him some material importance, and our portrait indeed 
represents a character worthy to act a small part in the world struggles of 
the Romans, though one not likely to lessen the difficulties of his masters. 
The coins issued by his successor Rhoimetalkes are those of a Roman vassal. 
Kotys and his son therefore seem to have failed at last to maintain their 
independence against greater hostile tribes, and his dynasty to have won 
restoration only by accepting the suzerainty of Rome. 
The artist Antignotos has signed a third portrait-basis at Athens :2 unfor- 
tunately only the first name MAP K<0 N has been preserved. Pliny3 says that 
he made 'luctatores perixyomenum tyrannicidasque supra dictos,' but at 
present none of these have been identified: it is possible that the 'tyranni- 
cides' were not as is usually supposed Harmodios and Aristogeiton, but 
Brutus and Cassius, whose statues were placed by the Athenians near the old 
ones.4 From a study of the Kotys head, we can readily believe that 
Antignotos was one of the first sculptors of the day and would probably 
receive such a commission. 
Under the influence of Augustus, a new spirit pervaded portrait-sculpture 
at this time, a return to a more abstract and typical art, a tendency to sub- 
ordinate details to an ideal likeness. If Antignotos was at all touched by this 
current, this work shows that he knew how on occasion to find escape, for 
though vivid and full of vigorous thought, it is executed throughout 
with equal care and individuality. In its truthful modelling of details 
it recalls several Hellenistic works, following at some considerable interval 
the 'Antiochos Soter' and the 'Barberini Faun.' The slight marking on 
the eyebrows I am inclined to attribute to a later hand: they are 
neither like the raised eyebrows on the works above mentioned, nor 
like the plain treatment of ordinary Augustan heads. The slightly opened 
lips again might be more easily paralleled on heads before than 
after Augustus. The names of the other works of Antignotos-the 
'Wrestlers' pointing to Rhodes, the Perixyomenus yet further to Lysippos- 
corroborate the position which these technical details suggest. Comparing 
this portrait with the finer and warmer flesh-treatment of the Rhodians or 
the Pergamenes, or again with the liquid softness of Antonine art, we are 
conscious of a certain dryness, but it would be rash to attribute this to Roman 
1 Vitruvius, v. ix. i., C.L.G. i. 357 shows 
that they were honoured in the same way. Cf. 
also Hertzberg, Geschichte. i. p. 436. 
2 Loewy, 316. 
3 H.N. xxxiv. 86. 
4 Dion. xlvii. 20. 
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influence, and we shall be safer in seeing in Antignotos an artist trained in the 
normal traditions of Hellenistic sculpture. 
J. W. CROWFOOT. 
P.S.-Since the above was written, the head in question has been 
published by Arndt (Nos. 343, 344). He adds a note. "Kopf eines unbe- 
kannten alten Griechen ........ Im Haar ein Kranz von Oel (?) blattern; 
danach ein Priester ? Ein herrliches griechisches Original, ausserordentlich 
fein in Arbeit und Ausdruck, wohl aus der spiteren Diadochenrzeit." The 
period to which he assigns it I may regard perhaps as a corroboration of the 
stylistic influence traced above. J. W. C. 
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